or many of us, our first encounter with 
F servic stems from either the 

Brothers Grimm or Charles Perrault in 
their versions of “Little Red Riding Hood”. 
Both stories begin with Red off to visit her 
Grandmother. On her way she is stopped 
by a wolf. who engages her in conversation 
(a normal practice in European woods?). 
Once the Wolf learns where she is headed, 
he takes a shortcut, beating her to the 
Grandmother’s house where he devours 
ol’ Gran and waits for Red. When Red 
arrives, they play the infamous game of 
“What big eyes you have” and so on and 
so forthy wo most famous versions 
of this stot indifferent ways? while 
Red is eaten in both versions, the Grimms 
have her and her Grandmother rescued 
by a Huntsman who cuts them out of the 
Wolf’s belly. while Perrault simply leaves 
Red eaten along with her Grandmother and 
this parting moral: Children, especially 
attractive, well-bred young ladies, should 
never talk to strangers, for if they should 
do so, they may well provide dinner for a 
wolf I say “wolf,” but there are various 


kinds of wolves. There are also those who 
are charming, quiet, polite, unassuming, 
complacent, and sweet, who pursue young 
women at home and in the streets. And 
unfortunately, it is these gentle wolves who 
are the most dangerous ones of all. 

While Perrault’s take on the supposed 
moral is wildly outdated, he does touch on 
a salient point: not all monsters appear to 
be monsters. They change: they transform: 
they reveal themselves to you. While this is 
acommon theme in horror films of all makes 
and models, it is rarely better represented 
than in werewolf films. While stories of 
werewolves have been around for centuries, 
they rose to popular consciousness in the 
Universal horror film era with the likes of 
WEREWOLF OF LONDON (1935) and 
THE WOLF MAN (1941). Both of these 
films helped explain the rules of werewolfism. 
or lycanthropy. In scholar Sabine Baring- 
Gould’s 1865 “The Book of Werewolves - 
being an account of a terrible superstition”. 
Baring-Gould explains the curse: “[It is] the 
change of a man or a woman in the form of 
a wolf, either through magical means. so as 
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to enable him or her to gratify the taste for 
human flesh; or through some judgment 
of the gods in punishment for some great 
offence. This is the popular definition. Truly 
it consists in a form of madness, such as may 
be found in most asylums.” 

While Universal horror films of the 30s 
and early 40s helped popularize other forms 
of monsters like vampires, Frankensteins, 
and mummies, the werewolf would only 
truly become popular again in the early 
1980s. Werewolves made appearances 
in campy horror films such as I WAS A 
TEENAGE WEREWOLF (1957) and 
the awkwardly titled WEREWOLF IN 
A GIRLS’ DORMITORY (1961) but it 
wasn’t until the 80s that the wolves were 
able to properly carry films that could 
both be campy and horrific. The 80s were 
a groundbreaking time in horror, with 
slashers and monsters regularly topping 
the box office. This was partially due 
to the advances in makeup and special 
effects. which were pushing the genre 
forward and gaining legions of fans along 
the way: but the 80s were also a time of 


mass consumerism and excess. The public 
was being told to invest in the American 
dream, which had transformed from white 
picket fences into fast cars and fast women. 
The horror genre, at its best, consistently 
attempted to subvert the status quo—and 
what better way to scare an audience out of 
mindless capitalism by bringing them back 
to their animalistic nature? 

Joe Dante was a young director fresh off 
the Roger Corman-produced PIRANHA, 
which Steven Spielberg called “the best 
of the Jaws rip-offs”. After being offered 
THE HOWLING (1981) based on the 
novel by Gary Brandner, which had 
already been in pre-production for several 
years, Dante brought on John Sayles—who 
had collaborated with him on Piranha—to 
completely rewrite the script. The two 
were able to keep some of Brandner’s 
novel, but by the time shooting began, 
THE HOWLING had adopted PIRANHA’s 
satirical, tongue-in-cheek tone. After news 
anchor Karen White (Dee Wallace) is 
attacked while investigating a serial killer 
who seems to have a special interest in her, 
she is advised to recover at “The Colony”. 
Karen and her husband attend the remote 
retreat and soon discover that all the other 
members are set on getting in touch with 
their true animalistic selves, acting on 
impulse and shunning the outside world 
that would domesticate them. They also get 
a little freaky when the moon comes out. 


The Colony 
acts as a place for 
werewolves to 
gain control of their 
powers, which they see as a gift, not a 
curse. The members of The Colony view 
themselves as more in touch with their true 
desires and needs. They are away from the 
city and living simply in cabins. In the first 
scenes of the film, we follow Karen working 

ith the police to try and help catch a serial 
killer, We follow her through a se 
of town where the police lose track 
leaving her on her own with the 
lures her into a sleazy X-rated t a 
see how revolting and degrading urban life 
has become. THE HOWLING strongly 
hints that our perversions still emerge 
even when we repress them, and that the 
healthier way to deal with our instincts is to 
embrace them. In the opening lines of the 
film, the leader of The Colony Dr. Waggner 
says ina television interview, “Repression. 


Repression is the father of neurosis, of — 


self-hatred. Now, stress results when we 
fight against our impulses. We've all heard 
people talk about animal magnetism, 
the natural man, the noble savage, as if 
we've lost something valuable in our long 
evolution into civilized human beings.” 
Waggner’s opening lines set the tone 


for a perceived need to embrace 
lycanthropy and. in doing so. 
embrace humanity’s true nature. Humanity, 
he intimates, has become its own kind 
of monster, one that consumes itself at 
will, By removing individuals from the 
constraints of society, they can flourish, 
The film, however, also mocks this need 
to remove oneself from civilization. Once 
at The Colony, Karen secretive 
and aggressive nature of those who think 
they are “above” the world we know. The 
members of The Colony see themselves as 
above humans. with one member saying, 
“Humans are our cattle.” THE HOWLING 
brilliantly mocks the worry that we've 
left some true part of ourselves behind 


_in our journey to becoming civilized by 


indicating that even when we're able to 
leave the normal world. we are still faced 
with in-fighting. violence, and politics. In 
THE HOWLING. everyone is a monster. 
While THE HOWLING sets itself 
within the contemporary world, Neil 
Jordan’s THE COMPANY OF WOLVES 


(1984) embraces the folkloric past of the 
werewolf, In the opening scene, we learn 
that we are in the dreams of Rosaleen 
(Sarah Patterson), a teen in carly 1980s 
England,Her parents worry about her and 
her older sister calls hera “pest”. Based on 
Angela Carter’s “The Bloody Chamber”. 
a collection of reimagined folklore, THE 
COMPANY OF WOLVES. tells thè 
story of small town besieged by wolves. 
After Rosalcen’s older sister is killed 
by wolves. her parents send Rosaleen 
tay with her Grandmother (Angela 
ansbury). The Grandmother tells her 
several stories involving wolves, warning 
‘her about them and saying to “never 
trust a man whose eyebrows meet.” The 
tales vary. from a young couple about to 
consummate their wedding before the 
man disappears. returning years, later 
with wolfish tendencies, to the story of a 
witch who was wronged by a nobleman 
and returns on his wedding day to exact 
her revenge by turning him and his bride 
into wolves, The film climaxes with 
gopthestetelling,of the “Little Red Riding 
Hood” story. While Rasaleen is on her 
way to see her Grandmother. she meets 
a handsome hunter who bets her a kiss if 
he beats her to her Grandmother's house. 
The Hunter arrives first, reveals himself 
to be a wolf, and kills the Grandmother. 
When Rosaleen arrives, her desire for the 
Hunter complicates her desire to avenge 
her Grandmother. 


While THE HOWLING took a 
more satirical approach to 
werewolfism, Neil Jordan’s 
THE COMPANY OF WOLVES 
chose to highlight the wolf’s 
role in fantasy fables. 


THE COMPANY OF WOLVES explores 
our relationship with the darker sides of love 
and desire, especially coming from a young 
woman, All the stories told throughout the 
movie deal with desire and right and wrong. 
In most of the stories the wolves are used 
as a vessel or a punishment for wrong- 
doings. After Rosaleen’s sister's funeral, 
the Grandmother says of her sister, “All 
alone in the wood, and nobody there to 
save her!” Rosaleen asks. “Why couldn't 
she just save herself?” The Grandmother 
says that Rosaleen is only a child and 
has much to learn. But in looking at THE 
COMPANY OF WOLVES. it’s obvious that 
the Grandmother's lessons- arä elevant 
as Perrault’s moral. Throughout the film 
we witness Rosaleen experience the world 
through first kisses and werewolves and 
learn that while not everything is as it seems, 
nothing is fully evil. 

The Grandmother’s view that men are evil 
and trapped by their instincts and that women 
are victims of their actions dominates the 
first half of the film. The tone shifts as 
Rosaleen begins to tell the stories, first to 
her mother. The film follows the standard 
horror film trope of woman as victim, but 
by the end, completely transforms the 
narrative, relieving both men and women of 


col 
‘of a 


their standard societal norms and allowing 
them to transform as they wish, even into a 
wolf. THE COMPANY OF WOLVES uses 
the social changes since the late sixties to 
reexamine fairy tales and folklore, making 
them progressive and challenging. They 
are no longer simply moral fables to ensure 
that young women keep their virtue intact. 
THE COMPANY OF WOLVES shows that 
we all have a little wolf inside of us, and 
that those that oppress those desires are the 
ones that become victims, because they will 
never learn to adapt. 

Both THE HOWLING and THE 
NY OF WOLVES _ are ~part 
arbet ocuyre sof; weftwol films 
that emerged in’ the 1980s. From AN 
AMERICAN WEREWOLF IN LONDON. 
(1981) to TEEN WOLF (1985) to SILVER’ 
BULLET (1985), the theme of a return to 
nature and shape shifting was prevalent. 
Not only were makeup and effects artists 
like Rick Baker and Rob Bottin at the top 
of theif game, but horror was becoming 
popular for mainstream consumption. 
Filmmakers wanted to tell stories: about 
monsters that weren't just a problem for 
the Victorian elite—they were in all of us. 

More recently, John Fawcett’s GINGER 
SNAPS (2000) equates lycanthropy with 


a young woman's, „ thenstrial Ç 
her own. transformation into“a 
Neil Marshall’s DOG SOLDIER‘ 
pits the hyper-masculinized British a 
forces against. the even morcs ‘frightening 
countryside Werewolf ‘population, And 
Len Wiseman’s “UNDERWORLD (2003) 
tries to answer the age old debate of 
who would win in a fight. vampires or 
werewolves. while making werewolves 
the tragic underclass to the noble vampire. 
Werewolves have grown into increasingly 
tragic figures. They are monsters who 
emulate humanity’s supposed true desires 
and are consistently punished for that, 

The werewolf symbolizes a retum to our 
true instincts. Unlike vampires or zombies, 
werewolves are very much alive, Almost 
painfully so. The nature of the monstrosity 
might result in memory loss when_they 
transform or give them animalistic qualities 
that permeate their whole lives. No matter 
what mythology a film decides on, the 
werewolf always has some knowledge of 
what they have done or what they could do. 
THE HOWLING and THE COMPANY OF 
WOLVES present stories that show us that 


“there is some ultimate desire to return to our 


animalistic state, but that once we do, there 
is no place for usin the world we now know. 


When “Bring your pet to dinner” day gets out of hand. 


we 


